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Inman Gallery is pleased to present a solo exhibition
of new work by Katrina Moorhead, titled seapinksea.
Opening with an artist’s reception from 6–8pm on
Friday, March 8, the exhibition will be on view through
April 27, 2018.
Katrina Moorhead, long playing record (detail), 2019

SLS 3D printed nylon, 8.42 x 12.17 x 12.27 in
Sea pink is a hardy, low-slung perennial native to
the UK coastline. Persevering through brackish wind
and meager soil, the otherwise unassuming plant
produces bright pink blossoms in late spring. It was a fixture of Katrina Moorhead’s early life,
and serves as a point of departure for her current exhibition, seapinksea.

Only one sea pink appears in the exhibition: Moorhead’s watercolor of the plant reproduced as a
digital print and surfaced with black tendrils of sea salt. Adrift in a black field, the flower
nevertheless imposes itself on the surrounding expanse, its influence outstripping its size.
The sea pink is physically absent elsewhere in the show, but presides as an atmosphere; its
buoyant tenacity animates the work in the north and south galleries. Subjected to a sustained
and exacting process of scrutiny, transformation, dissolution, and eventual reinvention, the
images and objects populating the exhibition have endured by adapting. long playing record’s
fused cluster of molten flowers traces its origin back to a freshly cut bouquet in nineteenthcentury French painter Henri Fantin-Latour’s studio. That original arrangement lives on as a
painting in London’s National Gallery and then again as album art for New Order’s Power,
Corruption and Lies, which is how it first came to Moorhead’s attention. Moorhead meticulously
recreated the bouquet from the image, then scanned and 3D-printed a new version, taking care
to crop the leaves and basket exactly as they’re cropped on the album cover. The resulting
sculpture, a vestige of the 1800s by way of the 1980s, is a spectral distortion of nature’s original,
sustained but corrupted by its circuitous cultural transmission.
As with Moorhead’s image of the sea pink and indeed the sea pink itself, her sculptures claim
more space than their size would first suggest. An undulating paper construction suspended on
a wire unfolds diagonally across the north gallery, asserting itself with delicate resolve. An oak
shelf rings the south gallery, changing height and depth as it goes, heedlessly cutting across
doorways and encompassing the room in its orbit. Though never deeper than six inches, the
shelf commands the room: it’s a rolling, changeable horizon, a foundation, boundary and
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through-line for the work it connects. At one point it appears to sit on stacked bricks of peat.
Further along it holds up an embankment of peat powder. Elsewhere, tambourine jingles are
embedded into the shelf itself, suggesting an instrument that sounds only if the whole room
were to shake. Though stemming from innocuous sources – images and notions of landscapes,
the broken percussive instrument, furniture, all the debris and devices of living – the shelf has a
haunting specificity garnered from protracted translation and revision.
Although the work frequently harks back to nature – mediated, hybrid and disjointed nature, but
nature nevertheless – its affinity with the sea pink is primarily one of temperament. Like the sea
pink’s incongruous bursts of color jutting out over the Atlantic, Moorhead’s sculptures sound
notes of weathered but still lively defiance, even as they cling to the end of the earth.
Katrina Moorhead (born 1971, Coleraine, Northern Ireland) earned
a BA (1994) and an MFA (1996) from the Edinburgh College of Art.
She has participated in numerous residencies including the
Galveston Artist Residency (current), the Core Program, Museum of
Fine Arts, Houston, (1996-1998), ArtPace in San Antonio (fall
2005), and the SIM Gueststudio, Reykjavik – Association of
Icelandic Visual Artists, Reykjavik Art Museum, Iceland (2006).
Important exhibitions include her solo exhibition A Thing Called
Early Blur at the Blaffer Gallery, The Art Museum of the University
of Houston (2007); the group exhibition Second Nature:
Contemporary Landscapes from the MFAH Collection, Museum of
Fine Arts, Houston; the group exhibition The Luxury of Dirt, Galerie
Bob van Orsouw, Zurich, Switzerland (2011); and the group
exhibition The Nature of Things, in which she represented Northern
Ireland at the 2005 Venice Biennale. In 2007 Moorhead won the
prestigious Texas Art Prize (a biennial award hosted by ArtHouse,
Austin), and in 2008 was awarded a Joan Mitchell Foundation
Award for Painters and Sculptors. Katrina Moorhead lives and
works in Houston, TX.
Katrina Moorhead, Dark Botanical, 2019
archival digital print with lithograph
flocked with black salt and glitter on
Somerset Satin 300gsm, 40 x 28.5
inches

Special Event Saturday, March 9, 2019, 1:00pm
Katrina Moorhead and Dean Daderko in conversation
Join us for a conversation between artist Katrina Moorhead and Dean Daderko, curator at the
Contemporary Arts Museum, Houston.
For information contact the gallery at kerry@inmangallery.com, or 713-526-7800.
This project is funded in part by the city of Houston through Houston Arts Alliance.

